
Anne Vieux
LIVES AND WORKS IN BROOKLYN, NY

Vieux works in the tradition of 
artists who use tools wrong. 
Innovation through misuse is 
a key part of how artists are 
responding to technology, 
and here the artist starts by 
confounding the CCD array of 
a scanner by training it on 
holographic paper. The light 
source of the scanner explodes 
the spectrum of the paper and the 
lens records an other-worldly 
topography of insane colors and 
shapes. 

This raw material of beautiful 
randomness is augmented and 
enhanced then printed onto 
suede. On top of this background 
of reverberated rainbows Vieux 
paints in airbrush, acrylic and 
gel medium to hand-tool some 
photoshop vibes into the piece. 
Mimicking both the brush shape 
and the tool’s effect, Vieux 
paints a visual analog to the 
healing brush tool across the 
works. 

In augmenting the digital print 
Vieux carefully mimics both the 
digitally-dictated design of the 
piece and the logic of digital 
tools. Viewers often cannot tell 
what parts she has painted and 
what have been printed and that is 
partially the point; in printing 
onto a tactile material and 
altering the piece by hand with 
a digital mindset, the artist 
seeks to blur the tenacious 
privileging of hand-done over 
computer-composed. Both types 
of crafting require skill, 
intuition, creativity; a sense 
of form, color and composition. 
The beauty of a malfunctioning 
scanner is the inspiration for 
these intuitive and luminous 
wall works; what matter who’s 
painting? 

Text by Kathy Grayson

www.annevieux.com

@annevieux

Bill Saylor
LIVES AND WORKS IN BROOKLYN, NY

Bill Saylor is arguably one of the
most important artists of his generation 
and a key figure amid the vibrant 
Brooklyn painting scene that emerged 
in the early 1990s and includes artists 
such as Joe Bradley, Chris Martin, Katherine Bernhardt, 
Michael Williams, Anke Weyer, and Josh Smith. Incredibly 
influential to a younger generation of painters, Saylor’s 
work is distinguished by his merging of explosive gestural 
abstraction with a comprehensive personal iconography, 
revealing an anthropogenic concern and interest in natural 
history, weather patterns, and marine biology.

www.billsaylor.com 

1

1

2

3

4

Hector Arce Espasas
LIVES AND WORKS IN BROOKLYN, NY

Héctor Arce-Espasas uses images that are inherent to the geographic 
and cultural milieu of the tropics. He appropriates and transfigures 
some of these images in order to transgress their current symbolic 
meaning in a sensuous play of conflicting alliances. This paintings are 
created by photographing palm tree leaves then zooming in to create 
an abstraction. Then the images are made into transparency that get 
exposed into a screen. The end result is painting with acrylic and 
the use of large format screenprinting.The use of palm trees and 
the exotic, creates an indexical visual experience on the idea of 
the tropical paradise, constructing new realities, or rather, new 
fantasies.« I always have a conversation with art history when it 
comes to make the work, from ideas and conceptual decision to style 
and aesthetic choices. I tend to work with a visually recognizable 
images that when the work is finished at first glance it looks like 
an abstraction, but the more time u spend looking at it the image 
is revealed. »

www.hectorarceespasas.com @dmarquesina 1
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art BROOKLYN PAINTERS
1. Automated Body, 2018, acrylic paint on 
sublimation dyed faux suede, aluminum frame, 72x50 inches 
2. Primary Curve II, 2018, acrylic paint on 
sublimation dyed faux suede, aluminum frame, 72x50 inches 
3. Command Field, The Hole Gallery, February 2018
4. Studio view

1. Untitled CL-S (Black on Black), 2015, 
stoneware clay, acrylic on linen, ceramic base, 
60x72 inches
2. Exhibition view
3. Royal Palm (raw linen), 2016, acrylic 
and ink on canvas, 41x53 inches

1. Land Rush, 2018, oil, spray paint, 
conté crayon on canvas, 64.25x90.25 
inches 
2. Claw Machine, 2018, oil, oil 
stick, spray paint, charcoal on canvas 
on panel, 36x48 inches
3. Liquidy Split, 2012, oil, spray 
paint, crayon, and charcoal on canvas 
99x74 inches


